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73, 74,
70, 73,

The following accidentals, provided in the Libro, are omitted in Coimbra— sharps: mm. 12, 13, 14, 20, 24, 28, 36, 46, 70,
85, 88, 94, 97, 99, and 112; flats: mm. 32 and 111; natural sign: m. 91.

Die folgenden, sich in Libro befndenden Vorsetzungszeichen fehlen in Coimbra: Kreuze: Takte 12, 13, 14, 20, 24, 28, 36, 46,
74, 85, 88, 94, 97, 99 und 112; Been: Takte 32 und 111; und das Auflésungszeichen: Takt 91.
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2. Tiento del 1. Tono (Libro, fol. 13V[=177]) *
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* Indication of mode is missing from the source for Nos. 2-7; confer Preface.

Die Bezeichnung des Modus fehlt in der Quelle fifr Kompositionen 2-7; vgl. Vorwort.
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3. Tiento del 6.° Tono (Lidbro, fol. 13r|;_191])
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* Mode 5, with signature of Bb; confer Preface.
Der 5. Modus mit einem b als Schlifsselbezeichnung; vgl. Vorwort.
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5. Tiento del 1. Tono (Libro, fol. 18" [=20%]) 1
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6. Tiento del 3. Tono (Libro, fol. 19" [=21Y] ; Coimbra fol.102T) 13
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* Alt in mm, 52-54 follows Coimbra; for reading in Libro, confer Preface
Der Alt in Takten 52-54 gibt die Lesart in Coimbra wieder; flfr die Lesart in Libro, vgl. Vorwort.
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* Confer important remarks in Preface. Vgl. die wichtigen Bemerkungen im Vorwort.
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b Tenor-line in mm. 107-112 follows Coimbra;confer Preface for reading given in Libro. —~— #
Die Tenorstimme in Takten 107-112 gibt die Lesart in Coimbra wieder; fifr die Lesart in Libro, vgl. Vorwort.
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. Signature of Bb omitted in Libro; confer Preface. The following accidentals, pn:wided in the Libro, n:e omitted in Eoimhral: J ! l I
sharps: mm. 11, 13, 16, 32, 34, 40, 48, 50, 58, 63, 68, 78, 81, 84, 99, 105, 127, and 145; flats: mm. mm. 51, 83, and 126. The following

accidentals, provided in Coimbra, are omitted in the Libro—m. 8, Tenor: a sharp is indicated belov f; mm. 57 and 62, Alto: e-flatl
dl (tied); m. 66, Soprano: gl e-flat2 (tied)—(in m. 67, the initial note of the Alto in Coimbra is evidently natural, forming a si-
mul taneous cross-relation).

Die b-Schliisselbezeichnung fehlt in Libro; vgl. Vorwort. Die folgenden, sich in Libro befindenden Vorsetzungszeichen fehlen
in Coimbra: Kreuze: Takte 11, 13, 16, 32, 34, 40, 48, 50, 58, 63, 68, 78, 81, 84, 99, 105, 127, 129 und 145; -
126. Die folgenden, sich in Coimbra befindenden Versetzungszeichen fehlen in Libro: Takt 8, Tenor: Kreuz unter f; Takte 57 und 62. Alt:
esl d! (gebunden); Takt 66, Sopran: gl es? (gebunden)— (in Takt 67 wird wohl die Anfangsnote im Alt in der Fassung in Coimbra e zu
lesen sein, was eine Querlage hervorruft).

Been: Takte 51, 83 und__
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Reading of mm. 137-140 follows Coimbra. An entire measure is omitted in the Libro; for the reading therein, confer Preface.
Takte 137-140 geben die Lesart in Coimbra wieder. Ein ganzer Takt fehlt im Libro;die Lesart im Libro findet man im Vorwort.
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;’; ';he following accidentals, provided in the Libro, are omitted in Coimbra—sharps: mm. 22, 28, 44, 62, and 74; flats: mm, 61,
, and 76,

Die folgenden, sich in Libro befindenden Versetzungszeichen fehlen in Coimbra: Kreuze: Takte 22, 28, 44, 62 und 74; und
Been: Takte 61, 73 und 76.
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Soprano reads b’ a’ (same rhythm) in Coimbra.
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10. Tiento del 1. Tono (Libro, fol. 227 [-247])
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11. Tiento del 1. Tono (Libro, fol. 22" [=24v] ; Coimbra fol, 101")
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hdd Reading of the Alto in mm. 16 & 17 is an amalgam of what appears in the two sources; for the individual versions, confer Preface.
Die hier gegeneben Fassungder Altstimme in Takten 16 und 17 wird aus den beiden Quellen gesch&pft; vgl. Vorwort f{{r die Stim mf{fhrungen.
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*** Bracketted rhythm from Coimbra. Der in Klammern angegebene Rhythmus folgt der Fassung in Coimbra.
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12. Tiento del 4.° Tono sobre "Malheur me bat" (Libro, fol. 267 [= 28r] ) >
Moderato 5 '

i

SE=— -3_:;,,:'.__,__‘.;,‘ = e — —
[ = — —— ] ﬁb]'

*x Confer Preface. Vgl. Vorwort. ¢

q



15

| P

i’o

= 1]

(i
¢\
- E

0o

-1l

-Q

*OO

—ol||H
¥

£

i



| T dd |d J Jd | -
9:§—f 2 ?—F—LJ ;L;A 2 :lrtﬂ“g S==S==s P —F—
T 5 r'r— | 1 I L
A 85 b? . |#I90| Il’! Py #. dl:dl 95 ; — I#?
1 — — 'i:{"'_:&t#/ = =0 S =
FF Ot F F FRELOOT —— T T =
ey I I I P PP P I S
T l'"r—i|l 1, = T r:fll ' 1
, 0 § N 105 ; ' (1) g0 | | | | | | f
— e e = — o — o o ‘.I"_(j)—d—i_‘_c = =
: P Ty (% 7 srirr BT f&frzr g
, R B _ A
1 g B ——— —t ""F < : 8 8 x5 o =
e
13. Tiento del 4.° Tono (Libro, fol. 26" [-28"])
Moderato 55 . _ 10 i N
, —=—1—9 o s o = = = —_— — 2 '
= T fr [FfrFr | = b ] FrF T T
2 P P VI SV P T = NI
ES1 = === St s s




30

£

— ‘
| 1 I T
I T

30 l —
—=trr

Ill

Al

)

=

., ¥ 25

=N

[ 0 ]

19

O—

F T

l.afal M-
= 7
=
S
I
e |9
S
ph— — W
_ A

P

45

“FFr [prrr

e—yg
o

g ]
Trr

#

=
P

==

]

=2
Trr

F

="

dd))]a
=F

e i

1

-+

I
[~ ]

'ﬁ!

i
[~}
-

d 4 441

!

Bl

_—

|

55

Lin

i~ I
1
1
T

E

J

dld I
F

, 50

753_4‘ :
TR

_J
i

—F

=
F

z'[

=
g

il

70I !

J+ @I Jd e

[ 8]

B
i

2

=

J

(o]
[

65

T

()

ﬁ F

S

=

d

(o]
1

Il—E

=

60




31

Y\ \ .

=0| 1

(-

]

lo—

1ie_

o

¢

—9!{[b
A

I

—

i

—dell




it
i
I
M)

!

‘¢l
o
rLF-
[
—||0

)
it

o
1
i

=3

-
|l

Pt t

14. Tiento del 6.° Tono (Libro, fol. 317 [-33%])

\ Moderato 5 10

T ——— e ; ?;:'—"—
e TFFE TRIPE prrrfirr Frfr | —
S = =5 J:;J:_[—J;LL,'_




33

ifiiig

b
=

25

15

O—
T

..F
T
b1l

o dlfe
-1 #1 P

- ,%
% i
._,Iwwm?
-1

i
olo-
.“H \;Hﬁhm
18
T
i

=S i

il
—1 H H
1 1

T T
T

1
&
@

_ il
! .
0 \ - BA 18
Sl B
18} |‘ B - ” I_iv
R .
g T 1 1 1l
1 ! lﬂ! b3 ‘r TTT]
a1 L
¢ TR =Tl o
lI—_— il ﬁ Mﬁ
S
||4 T iy q 0
o T 1]
olh_ — T ov -
- IE il
H — L | i
- ) T - T
1li:! dNl T
ol i
| |
¢ N B\
i | i
-.@pﬂ. .- B - I
)
e ws.lll
1 i —ol0 ¢
alfRl= == Bt
) .l
N ]l _U_H )
1 L 1 .m||_ o
il Fu'_m_
LT H
k' il
- - d|a .._m..ll. T .
1
m&_ ] m o M
ax IG | “
.\ |
H- ! -
IJ —
M| g8
S H *

70
A

FErcl
4
Vv [

65 4
1 | T 11 ﬁ
,I,',.Hj-
e 2
A

I, |

60
T




E’

a@%
:

el 9

:
.

a'—_i I!_‘JL = = = =
4
04 I SN Iupri o

[4 4
= :: o I

ol

|
—9

TR - — O
—||[e— ||




T I~

Allegro

15. Tiento del 2.° Tono (Obras, fol. 50v)

35

?’i =1 N —r r T 7 o~ T r T 7
% r- f- }'_-,’—T -i’ |=-f =" = — = @Ebfrzgﬁ:agrr =
L = = — = 20{ : — —— — 2= ] - —
oo Treor T At ThGatr o gt — 1
SN SN RIS LSS CH LR PR P S

e

|

=, 7t + | P = = = =
 E— i = -'/,\JQ——EEF S— S o S — — - :
i ]; f t;r— AL P r v*r T—T_T_r\,zﬁ‘ IgTi e _E]’_r\_,/, ﬂ-r F q#
e ST FEPEEFrE, 1P T T
—— = = s 2 f —H——rt— ; = =




( 1R

N

1lell

[

I 1], N




100 105 " p— p—~ 110
s &= - = a =
ST or ot Tr o boi: b Pbbo, B0E
b’—'n ;L'.:;JF% e — g &d;’il I EL D ;EE
— - : ! —H i —

D o e e /3\/;\;;"\‘ i —
7 Lttt Fopar |7 EDTTT_?' T r“J‘ﬁ -
(sic) — — h 10 A
S R ==

! ; | dL ——
| ——  — l\_/ﬁ_i — é g 7 r P— 7

> 1 1 | : = : ml AJII:E

#M{_ﬁ ] -dl' |

16. Tiento del 4.° Tono (Obras, fol. 527)

? 5 B 7 i - [i r_r—'
- : J/ \_J J/— \J b — J |



25

[ 1N

R
T TS gl 3

.\

e

e

ol

)

_T L
~

65

PN

~e

%0l

<

e

Te




39

ie— -
| uwl -
it
s M=
ﬁ v
S,
r ﬂ
-.afl L
)
-.jsl ¢l
~ o
1|
e i
oL S i
a |
{.J_ - ol
)
i
m 1

B — A
o 202 9/
e
el
TR )eﬁ.-.
9| A B
—T9!||1¢— .H-.
\
- _.N __.T

Py

90
p I\_//

d

-

ﬂ:ﬁi
=
=

7

e

=

J

|

85
o
i\_,

Secs

+
|
Y 4

;
—Itr

seers

s

E. Il —

%
%

100

|
| -

y 2
T

! 1
F

——
¢

?

=
T
[

-

£ n
y A 1
[y I

=
I~

e

z%ji

=

e

=
]

bR i

1
T

>
T
|

e |4

%’F—-‘D’—ﬁ'—’r_ i

~J

(sic)

120,

(sic)

pr—
1

g 2

I

e [
[ 1l
) 0




125 130 e §35, | | L ~
e S N E— =" f = ——= Tﬂj - —(—‘—d: : =t Z
%\vlﬁg : F—' al—ﬁcz —D- Ef T = L ‘#1 —<F | \/F [’ 1?
< J“JJ_JJ'Z{%A/‘\AJ 4d 4 |d ng géf% _/“\%IJ 4 i
== :F 5 5 ﬁf : — +— F — 1 i == '
~—t §?

: . o)
5 —tF = S== SS=
¥ t T - T i T i ! 1 1 | 4 !
17. Tiento del 1. Tono (Obras, fol. 53r)
Allegro 5 . 10 , y |/\4 ! | | — ad } f——T—
= | == =_s=—cm — o ﬁﬁ
= = —& - —
; n P Y LI
Ly 1 d [ AR B0 e AL — =

i -
#
dd |4 |4, gy _ I I
? M J*if et — !’QF f J d 4y e
g; —t I — -~ + f Ei } :. T+ La:



41

P T

=
:

e

—r [
Iig=aism

Zrralze)

50

I
==

I

e
/r r

} T LI
=

b |

4

I | I
1 ™|
e

il
—

-
S

=
J

60

55




Wil i A
~ , J . . iy =

8
I
J
1

!

= = = — i i F o ~—T T
2= == =
= ¢ = = j\/’ bd
75 80 85




43

% g (sic) _

; m— = e — ——— ili..," ——
vUr\_/F.rL—# /ff F—F—?—dj_,_:rrﬁ@?ﬁ?_._r ‘Fﬁ'_

# . g = =
—= = = = = = = T _F:J_PE R =
B R —F—F i|ﬁ=£ a - j

= ===
ff—rb*g’"ﬁ"ﬁ‘g ﬁﬂiﬁﬁ*ﬁﬁﬁgﬁ' e
LB D e IO R




44

I|:6L
F

140 ey |
|

b
I

i

.

135

y 2
r N

P

#‘éj’
&
Al 1
T

J

g 130 b

150

af

Tt

i I

4 .
gzigééﬁ“zﬁ

# !

—F
J

1 1
S

EE====
=

155

170

<z &

165

e




L ¢

5

7

rr

10 (sic)
é + — : | d: ——t = = — — — —
F ~—Lrer T It T (T T |¢F

- J
= S == S
Confer Preface. ; - _ e . .
Vgl. Vorwort. :_P : 5 a'%: = 1 — ; e o —
I

f;fr\r T
e

d-'
d d

.L..'b L 4

bJ. J}
e : : it
;
e =2 = = == Tt
Ee d :b:_i7 ]& 11 li r{ 1 |l l I }




46

Lr.l
l— T
— )
-.ﬁ o il
I 1
-J?I. —e L|
N e |..,ﬂ|l
¥ | =N
) L
L -
T -
uw.wl | Ad |
) o (M-
R ﬁu
1L 1
16— 1]
o o h— I#
e
b \ I
6 Fvl
e |-
|..r$| |IIM [ 1R
— )
|
—
1

o« __
TTOAL__ ~NC
hf

. |
L.ﬁmﬁ. — ||
il —
o = i
w
ﬁ |2

[

45

o
&

] 1 1

70

Py
»
I

pd 4Tyl

£

&
&
.%IF

4 |~

=

4

==

4 J
=

Z

)]
[N
.
1

60

85

1]
E ]
s i
% 1
2l
.
ra

=
e~ -
[ §
i




47

Lo
I
m, T
h 1
| B

L
ol
&

i

o

e B
| T‘i

| |
ny
I\——

o
1 [ -
W ﬁ H bl
. ]
il K113 R
1
T | h— P.-- ol
“© i
-- !
W
@W |
\ i
1
(N
o T8 h— 4 e
S "
I
o le— T
T8 “
/by
kn‘v
b || h—
e~
e
|
3 al
Nl 20

(qu ] G|
[
|
TTO TOe—
N
“©
L 1R8
- -|JGPII 10T~
3
&
THR L M-
)
]
Il_..” AN o
. _
It q*
4] ﬂ
)
~_ Il [
ep ; -

115

——

r
T 4l
[
[ Y. #Il! ﬂ!r
. ]
ol
J.F‘HI




48 19. Tiento del 2.° Tono (Obras, fol. 56%)*

Allegro 5
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This tiento is in mode 2 transposed down a wholetone and thus requires a signature (not key signature) on Bl’ and Eb ; confer Preface.
Dieser Tiento befindet sich im 2. Modus, der um einen Ganzton nach unten transponiert wurde. Man muss deswegenb und Eb hinzuf{gen, vgl.,VOl’WOT"J
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5 20. Tiento del 3. Tono, fugas al contrario (Obras,fol. 577) *
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* “Fugas al contrario” apparently refers to the use here of mirror imitation.
»Fugas al contrario“ bezieht sich wohl hier auf die Verwendung von Spiegelimitation.
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21. Tiento del 4.° Tono (Obras, fol. 59%)
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22. Tiento del 8.° Tono (Obras, fol. 61%)
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23. Tiento del 5.° Tono (Obras, fol. 62") 61
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24. Tiento del 1. Tono (Obras, fol, 64%)
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26. Tiento sobre "Cum Sancto Spiritu" (Obras, fol.68 ©) * 3
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* This composition is based upon the “Cum Sancto Spiritu” of the Gloria of Josquin des Prez’s Missa de Beata Virgine.
Diese Komposition benutzt als Vorbild den Ausschnitt ,Cum Sancto Spiritu“ aus dem Gloria der Missa de Beata Virgine von Josquin des Prez.
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